Poetry Scanning Worksheet

Scanning poetry is not really a difficult job if you say the words out loud softly to yourself, exaggerating the
accents slightly. As you do so, pay attention to which syllables are stressed. You may wish to work in pairs,
since some people have difficulty hearing themselves. Every syllable that you stress should be marked with
a DUMM or /. The unstressed syllables should be marked with a de or ~. | have already divided these
examples in your exercises into syllables to help you this first time.

1. First scan the line marking all stressed syllables. Determine what dominant rhythmic pattern is used
— iambic ( de DUMM), trochaic (DUMM de), anapestic (de de DUMM), dactylic (DUMM de de),
spondaic (DUMM DUMM). Most poems will not be compietely reqular.

2. After determining what kind of rhythm is dominant in the lines, determine how many feet are used in
most lines of the poem -- monometer, dimeter, trimeter, tetrameter, pentameter, etc.

3. Thus, each exercise should have the lines all marked and a two-word label, such as iambic dimeter.
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