How to Read Nonfiction like a Professor Short Answer Questions

1. In Chapter 1, “The Structure of Nonfiction Information,” what does Foster say is the purpose of his reader
being asked to think like a writer, and what is one example of how this works?

2. In Chapter 1, “The Structure of Nonfiction Information,” what does Foster say is similar about the terms
“narrative strategy” and “structural design,” and what does he say is the difference?

3. In Chapter 1, “The Structure of Nonfiction Information,” why does Foster call the organization of The Boys
in the Boat “kaleidoscopic” (14)?

4. In Chapter 1, “The Structure of Nonfiction Information,” why does Foster say that focus and telos can
change if the structure of a work is changed?

5. Why, in Chapter 2, “The Ecology of the Nonfiction Biosphere,” does Foster say that it is both good and bad
news that all communication has a “grammar”?

6. On page 21 of Chapter 2, “The Ecology of the Nonfiction Biosphere,” Foster says, of Wolfe’s Electric Kool-
Aid Acid Test, “This is First Contact with Aliens.” What does Foster mean by this, and how do we know?

7. On page 33 of “Building Blocks of Arguments,” Foster compares claims and grounds to two people standing
next to one another at a dance and says warrants are what “pins” them together so that they can “go steady.”
Explain his meaning.

8. At the end of “Building Blocks of Arguments,” Foster discusses mistakes in claims, grounds, and warrants.
He gives the example of someone born in American Samoa claiming to be a U.S. citizen. Since American
Samoa is not a territory that the U.S. recognizes as conferring birthright citizenship, Foster says that this
argument is mistaken in its grounds. Is it? Explain why or why not.

9. In Chapter 3, “The Power of the Prologue,” Foster explains the origin of the prologue. What is its origin and
how is that origin reflected in today’s prologues?

10. In Chapter 3, “The Power of the Prologue,” what are the two main functions of the prologue that Foster
discusses?

11. In Chapter 4, “The Parts You Don’t Read,” Foster discusses tables of contents and indexes. What is similar
about these two things and what is different?

12. In Chapter 4, “The Parts You Don’t Read,” what two kinds of notes does Foster discuss and what are their
functions?

13. In Chapter 5, “It May Just Be Me, But...” how does Foster suggest that a reader can examine the author’s
use of quotes to determine bias?

14. In Chapter 6, “Source Code,” what does Foster say that “expertise” is and is not?

15. In Chapter 6, “Source Code,” what does Foster say about biographies and the length of time that has
passed since the lives of their subjects?

16. In Chapter 6, “Source Code,” what does Foster say is the consequence of a “land without gatekeepers”
(68)?

17. In Chapter 6, “Source Code,” what relationship does Foster point out between reportorial presence and
time?

18. In Chapter 6, “Source Code,” what two problems does Foster identify with the use of data as support?
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19. Explain why, in Chapter 7, “All in How You Look at Things,” Foster says that, even in narrative nonfiction,
there is a difference between chronological order and structure.

20. In Chapter 7, “All in How You Look at Things,” what does Foster compare to “wrestl[ing] an octopus,” (81),
and why does he make this comparison?

21. In Chapter 7, “All in How You Look at Things,” what are the ways that Foster suggests chronological order
can be modified, and why would a writer choose to do this?

22. In Chapter 8, “Bringing the News,” what does Foster seem to admire about the Lansing State Journal’s
coverage of the Nassar scandal?

23. In Chapter 8, “Bringing the News,” why does Foster say that All the President’s Men is “meta-journalism”?

24. In Chapter 8, “Bringing the News,” what problem does Foster identify with creating a point of view for All
the President’s Men, and how do Woodward and Bernstein solve it?

25. In Chapter 9, “Living the News,” what two main types of subjective nonfiction does Foster define, and
what four categories does he break these main types into?

26. In Chapter 9, “Living the News,” why does Foster say that Woodward and Bernstein do not belong in the
category of New Journalism?

27. In Chapter 9, “Living the News,” why does Foster say that Hunter S. Thomson’s Fear and Loathing in Las
Vegas is really a roman a clef?

28. In Chapter 9, “Living the News,” what does Foster admire about the writing of John McPhee?

29. In Chapter 10, “From the Inside Out,” what characteristics does Foster say the thesis of a strong essay will
have?

30. In Chapter 10, “From the Inside Out,” what does Foster list as the three criteria of Ezra Pound’s criticism?

31. In Chapter 10, “From the Inside Out,” why does Foster say that the process newspapers follow to assure
balanced treatment in opinion pieces creates a false dichotomy?

32. Explain why, in Chapter 11, “Life from the Inside,” Foster says that the narrators of nonfiction can be just
as unreliable as the narrators of fiction.

33. In Chapter 11, “Life from the Inside,” what does Foster say is the difference between autobiography and
memoir?

34. In Chapter 11, “Life from the Inside,” why does Foster spend time describing the contents of Cardinal
Newman’s autobiography?

35. In Chapter 12, “That Is So Last Year,” what difference does Foster explain between primary and secondary
sources?

36. In Chapter 12, “That Is So Last Year,” what change in “fashion” does Foster say that the publishing of
history has followed in the past decades?

37. In Chapter 13, “On the Stump,” what are the three categories that Foster says outsider exposés fall into,
and why does he say that they are more reliable than insider’s writings?

38. Which of the three writers that Foster discusses in Chapter 13, “On the Stump,” does Foster find to be
least reliable, and which does he find to be most reliable? Why is this?

39. In Chapter 13, “On the Stump,” what criticism does Foster level at Fox News?

Developed by an Unknown Teacher



40. In Chapter 13, “On the Stump,” what concern does Foster say that other journalists have about Wolff’s
work?

41. In Chapter 14, “The Universe of Ideas/Ideas of the Universe,” what are the three types of science writing
that Foster describes, and what are the differences among them?

42. In Chapter 14, “The Universe of Ideas/Ideas of the Universe,” what does Foster say motivates antiscientific
beliefs?

43. In Chapter 14, “The Universe of Ideas/Ideas of the Universe,” what qualities does Foster say a genuine
expert will have?

44. In “Interrogating the Text,” what does Foster say the purpose of interrogating text is?

45. In “Interrogating the Text,” where does Foster suggest that readers focus their interrogative effort, and
why?

46. In Chapter 15, “Reading Internet Sources,” what does Foster say is problematic about the internet and
web?

47. In Chapter 15, “Reading Internet Sources,” what does Foster propose as a solution to inaccuracies on the
web?

48. In Chapter 15, “Reading Internet Sources,” Foster reveals the central issue of the book. What does he say
the issue is, and why does he believe it is worth devoting a book to?

49. What is the purpose of opening Chapter 16, “Social (Media) Disease,” with a reference to Dante?

50. In Chapter 16, “Social (Media) Disease,” what does Foster mean when he says that “ones and zeros have
no eithics” (259)?

51. Explain the allusion “Houses of the Holy” that Foster uses on page 259, in Chapter 16, “Social (Media)
Disease.”

52. In Chapter 16, “Social (Media) Disease,” what is Foster trying to illustrate with his example of the
Huffington Post item about the verbal exchange between Kellyanne Conway and Jim Acosta?

53. In Chapter 16, “Social (Media) Disease,” what does Foster say is the worst feature of social media, and
why?

54. In Chapter 16, “Social (Media) Disease,” what does Foster say was the most-shared item during the 2016
election cycle, and why was it a problem?

55. In Chapter 16, “Social (Media) Disease,” Foster shares statistics about two different 2016 election stories--
one true, and one false. What is difficult to understand about the way these statistics are presented?

56. What does Foster say, in Chapter 17, “The Criminal Element,” is the difference between hoaxes and
forgeries?

57.In Chapter 17, “The Criminal Element,” what does Foster suggest readers can do to defend themselves
against literary fraud?

58. According to Chapter 17, “The Criminal Element,” what did Janet Cooke win a Pulitzer Prize for, and why
was it rescinded?

59. According to Chapter 17, “The Criminal Element,” what are the two main problems with the Fairness
Doctrine?

60. In the book’s conclusion, Foster advocates “imaginative reading” (302). What does he mean by this?
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How to Read Nonfiction like a Professor Short Answer Questions Key

1. In Chapter 1, “The Structure of Nonfiction Information,” what does Foster say is the purpose of his reader
being asked to think like a writer, and what is one example of how this works?

Foster wants his reader to think like a writer because it will promote better critical reading skills. This is
why he explains the “four Ps” [or “structural design”], so that his reader understands more about what to look
for in a piece of nonfiction.

2. In Chapter 1, “The Structure of Nonfiction Information,” what does Foster say is similar about the terms
“narrative strategy” and “structural design,” and what does he say is the difference?

Foster says that both “structural design” and “narrative strategy” are terms used to describe the
organization of writing. “Structural design,” though, is a more general term that can be applied to many types
of writing, while “narrative strategy” only applies to narratives.

3. In Chapter 1, “The Structure of Nonfiction Information,” why does Foster call the organization of The
Boys in the Boat “kaleidoscopic” (14)?

Foster calls the organization of The Boys in the Boat kaleidoscopic because the book’s focus constantly
shifts. Each chapter focuses on a different character and set of events, but they are all related to the book’s
main story.

4. In Chapter 1, “The Structure of Nonfiction Information,” why does Foster say that focus and telos can
change if the structure of a work is changed?

Foster say that focus and telos can change if the structure of a work is changed because different
structures give more or less emphasis to the various characters and events. For example, a book that stays
focused on one main story or character will end up supporting a different “end point” or goal than a book that
distributes focus over many characters and events.

5. Why, in Chapter 2, “The Ecology of the Nonfiction Biosphere,” does Foster say that it is both good and
bad news that all communication has a “grammar”?

Foster says that it is good news that all communication has a grammar because knowing these rules
can help a reader be more efficient and effective. But he says that it is also bad news because there are
different sets of rules for each type of communication, and that is a lot to learn.

6. On page 21 of Chapter 2, “The Ecology of the Nonfiction Biosphere,” Foster says, of Wolfe’s Electric Kool-
Aid Acid Test, “This is First Contact with Aliens.” What does Foster mean by this, and how do we know?
When Foster calls Electric Kool-Aid Acid Test “First Contact with Aliens,” he is using hyperbole, not
speaking literally. Foster explains that in order to establish his authority to write about the subject matter in
Acid Test, Wolfe needed to become an insider in the world he was writing about. We also know that it was
nonfiction. These two things taken together argue against taking the phrase literally. We know that he is just
exaggerating because what he means is that Wolfe’s subject matter was very new.
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7. On page 33 of “Building Blocks of Arguments,” Foster compares claims and grounds to two people
standing next to one another at a dance and says warrants are what “pins” them together so that they can
“go steady.” Explain his meaning.

When Foster compares grounds and claims to two people at a dance, he is saying that they can be next
to one another but have no relationship. In the middle of the last century, there was a custom called “pinning”
where two young people publicly became a romantic couple, which was referred to as “going steady.” When
Foster compares warrants to “pinning,” he is saying that warrants establish a relationship between claims and
grounds.

8. At the end of “Building Blocks of Arguments,” Foster discusses mistakes in claims, grounds, and warrants.
He gives the example of someone born in American Samoa claiming to be a U.S. citizen. Since American
Samoa is not a territory that the U.S. recognizes as conferring birthright citizenship, Foster says that this
argument is mistaken in its grounds. Is it? Explain why or why not.

The argument about birthright citizenship is not mistaken in its grounds. It is mistaken in its warrant.
The grounds are that the person was born in American Samoa--this is the fact being offered in evidence, just
as in his previous example of someone born in Guam. The mistake is in the connection of American Samoa to
citizenship--in other words, in the warrant, or connection of grounds to claim.

9. In Chapter 3, “The Power of the Prologue,” Foster explains the origin of the prologue. What is its origin
and how is that origin reflected in today’s prologues?

Foster explains that the prologue originated with the ancient playwright Euripides. Someone would
come on stage before the play began and explain the context of the play. This is very similar to what today’s
prologues do--they explain the context of the works that follow them.

10. In Chapter 3, “The Power of the Prologue,” what are the two main functions of the prologue that Foster
discusses?

Foster says that the prologue has two functions. It should give background or context, and it should
also be a way to entice the reader to read the work that follows.

11. In Chapter 4, “The Parts You Don’t Read,” Foster discusses tables of contents and indexes. What is
similar about these two things and what is different?

Tables of contents and indexes are similar in that they both list content and indicate on what page that
content can be found. The index, however, is back matter that catalogs every mention of a topic, while a table
of contents is a more generalized front matter list of the chapters and sections of the book.

12. In Chapter 4, “The Parts You Don’t Read,” what two kinds of notes does Foster discuss and what are
their functions?

Foster discusses source notes and content notes. Source notes tell the reader where a particular piece
of information was borrowed from, while content notes contain extra information that did not fit with the
flow of the main text of the book.
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13. In Chapter 5, “It May Just Be Me, But...” how does Foster suggest that a reader can examine the author’s
use of quotes to determine bias?

Foster suggests that the reader can examine which sources an author chooses to quote from, asking if
those sources are biased. He also suggests that the reader look carefully at the commentary an author
provides for any quotations.

14. In Chapter 6, “Source Code,” what does Foster say that “expertise” is and is not?
Foster says that expertise is something gained through a great deal of study or work in a particular
field. He cautions that expertise is specialized and does not translate to knowledge in other fields.

15. In Chapter 6, “Source Code,” what does Foster say about biographies and the length of time that has
passed since the lives of their subjects?

Foster says that the more time that has elapsed since the life of the subject of a biography, the better.
Later biographies have the advantage of using earlier biographies as source material, and as time passes
important corrections are made to the historical record.

16. In Chapter 6, “Source Code,” what does Foster say is the consequence of a “land without gatekeepers”
(68)?

Foster says that without gatekeepers, people can easily post bad information. This leads to frustration
among readers, who tend to give up and feel that there just are not any reliable sources. In some cases it
causes people to attack the very idea of expertise.

17. In Chapter 6, “Source Code,” what relationship does Foster point out between reportorial presence and
time?

Foster points out that the closer in time the piece of writing is to the event it describes, the more
important reportorial presence is. As time elapses, different things, like context and analysis, become more
important than the reporter’s presence at the event.

18. In Chapter 6, “Source Code,” what two problems does Foster identify with the use of data as support?
Foster points out that data can be manipulated to make it seem to say something it really does not
support. He also says that most readers struggle to understand statistics.

19. Explain why, in Chapter 7, “All in How You Look at Things,” Foster says that, even in narrative
nonfiction, there is a difference between chronological order and structure.

Foster says that there is a difference between chronological order and structure because chronological
order is the timeline over which events unfold, while structure is a series of deliberate choices in order and
focus. Chronological order might be one choice for nonfiction narratives, but that order can be modified in
several ways--like beginning in media res.
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26. In Chapter 9, “Living the News,” why does Foster say that Woodward and Bernstein do not belong in the
category of New Journalism?

Foster says that Woodward and Bernstein are traditional journalists. They are concerned first with the
story, not the art of telling the story, and they do everything they can to stay objective and outside the story,
not to foreground themselves as a part of the story.

27. In Chapter 9, “Living the News,” why does Foster say that Hunter S. Thomson’s Fear and Loathing in Las
Vegas is really a roman a clef?

Foster says that Fear and Loathing in Las Vegas is a roman a clef because its subjectivity is too extreme
to even be considered “gonzo” journalism. Rather, it functions as a fictionalized version of events and people
in Thompson’s own life.

28. In Chapter 9, “Living the News,” what does Foster admire about the writing of John McPhee?
Foster admires the literary quality of John McPhee’s work. He is able to use the familiar to help the
reader understand the unfamiliar and uses gentle techniques like humor to make difficult material more

engaging.

29. In Chapter 10, “From the Inside Out,” what characteristics does Foster say the thesis of a strong essay
will have?

Foster says that a strong thesis is clear, authoritative, and original. It is also what gives order and shape
to the entire essay.

30. In Chapter 10, “From the Inside Out,” what does Foster list as the three criteria of Ezra Pound’s
criticism?

Foster lists three questions that he says come from Ezra Pound’s criticism. The first is about the
author’s purpose. The second is about whether the purpose was achieved. And the third is a question about
whether accomplishing the purpose was worthwhile.

31. In Chapter 10, “From the Inside Out,” why does Foster say that the process newspapers follow to assure
balanced treatment in opinion pieces creates a false dichotomy?

Foster says that when newspapers place a “pro” opinion column next to a “con” column or a “right”
point of view next to a “left” point of view, they are not actually creating balance. Instead, they are reinforcing
the false idea that there are only two points of view on each issue, existing as polar opposites to one another.

32. Explain why, in Chapter 11, “Life from the Inside,” Foster says that the narrators of nonfiction can be
just as unreliable as the narrators of fiction.

Foster says that nonfiction narrators can be unreliable in relating autobiographical information. The
narrator may be lying or trying to create a favorable impression. The narrator may also misremember or not

understand events fully.
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33. In Chapter 11, “Life from the Inside,” what does Foster say is the difference between autobiography and
memoir?

Foster says that autobiography generally tells the story of an entire life. While memoir can be called
autobiographical, it generally just tells the story of a particular period in someone’s life.

34. In Chapter 11, “Life from the Inside,” why does Foster spend time describing the contents of Cardinal
Newman’s autobiography?

Foster spends time describing the contents of Cardinal Newman’s autobiography because he feels that
the Apologia’s self-justification is a model for many later autobiographies. This is especially true for politicians
and musicians.

35. In Chapter 12, “That Is So Last Year,” what difference does Foster explain between primary and
secondary sources?

Foster explains that a primary source is one created by an eyewitness--someone who was actually in
the war they are writing about, who knew the person they are writing about, who lived through the time
period they are writing about, and so on. A secondary source, on the other hand, is created by someone who
heard from someone else about the subject they are writing about.

36. In Chapter 12, “That Is So Last Year,” what change in “fashion” does Foster say that the publishing of
history has followed in the past decades?

Foster says that although history publishing focused on the “great man” for many years, the rise of
feminism created a change in this “fashion.” The new trend, he says, was writing about the wives of great
men.

37. In Chapter 13, “On the Stump,” what are the three categories that Foster says outsider exposés fall into,
and why does he say that they are more reliable than insider’s writings?

Foster says that outsider exposés fall into three categories: celebrity reporting, direct observation, and
investigative journalism. Foster says that outsider writing is more objective than that done by insiders.

38. Which of the three writers that Foster discusses in Chapter 13, “On the Stump,” does Foster find to be
least reliable, and which does he find to be most reliable? Why is this?

Foster finds Michael Wolff to be the least reliable of the three, because he does not support his claims
very well. Foster finds Bob Woodward to be the most reliable, because he is objective and professional, with
clearer sources.

39. In Chapter 13, “On the Stump,” what criticism does Foster level at Fox News?
Foster criticizes Fox News for its reaction to Michael Wolff’s Fire and Fury. In criticizing Wolff’s book,
Foster says, they used some of the same illogical and poorly supported argumentation that mars Wolff’s book.
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40. In Chapter 13, “On the Stump,” what concern does Foster say that other journalists have about Wolff’s
work?

Foster says that other journalists are worried that the public will associate them with Wolff's work.
Because his journalism is sloppy and untrustworthy, they worry that the public will think all journalism is
untrustworthy.

41. In Chapter 14, “The Universe of Ideas/Ideas of the Universe,” what are the three types of science writing
that Foster describes, and what are the differences among them?

Foster describes the three types of science writing as expert testimony, amateur profile, and
journalistic compilation. The difference among these is who is writing and what the subject is: expert
testimony is written by scientists about their own fields, amateur profiles are written about scientists and
their work by non-scientists, and journalistic compilation is a survey of a field written by a journalist.

42. In Chapter 14, “The Universe of Ideas/ldeas of the Universe,” what does Foster say motivates
antiscientific beliefs?

Foster points to two main sources of antiscientific beliefs. He says that religious belief causes some
people to doubt science, and that economic interests cause others to doubt science.

43. In Chapter 14, “The Universe of Ideas/ldeas of the Universe,” what qualities does Foster say a genuine
expert will have?

Foster says that genuine experts stick to discussing their own fields--they do not offer opinions about
other scientific fields. They are also able to support their ideas with a lot of relevant evidence instead of just
trying to focus the reader on a single piece of evidence.

44. In “Interrogating the Text,” what does Foster say the purpose of interrogating text is?
Foster says that interrogating the text allows the reader to catch dishonest writers. It also helps the
reader understand the writer’s process and decide whether to do more research.

45. In “Interrogating the Text,” where does Foster suggest that readers focus their interrogative effort, and
why?

Foster suggests that readers focus on verifying the author’s knowledge of “internal” information. His
point is that it is relatively easy to understand where an author obtains empirical facts, but that it is more

difficult to evaluate an author’s claims to know what people are thinking and feeling.

46. In Chapter 15, “Reading Internet Sources,” what does Foster say is problematic about the internet and
web?

Foster says that not having gatekeepers for the internet and web is a problem. He thinks this because
anyone can post anything on the web whether it is true or not.
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47. In Chapter 15, “Reading Internet Sources,” what does Foster propose as a solution to inaccuracies on the
web?

Foster suggests that better, more critical thinking will help people sort accurate materials from
inaccurate materials. He says that readers of the web need to think like editors.

48. In Chapter 15, “Reading Internet Sources,” Foster reveals the central issue of the book. What does he
say the issue is, and why does he believe it is worth devoting a book to?

Foster says that the central issue his book is concerned with is trust. He is concerned that in modern
times people are giving up on nonfiction by deciding that none of it can be trusted. He wants to offer people
tools for separating accurate, trustworthy nonfiction from inaccurate, untrustworthy nonfiction so that people
will know what they can believe.

49. What is the purpose of opening Chapter 16, “Social (Media) Disease,” with a reference to Dante?

Foster achieves two purposes with the reference to Dante in the opening of Chapter 16. He is
condemning social media, saying that social media is doomed to hell. But he is also using a rhetorical strategy
intended to amuse the reader and at the same time lend gravitas to his views by invoking a writer who is
foundational to Western culture.

50. In Chapter 16, “Social (Media) Disease,” what does Foster mean when he says that “ones and zeros have
no eithics” (259)?

When Foster talks about ones and zeros, he is talking about the programming of computers; he is
saying that the technology itself has no ideas about morality. By extension, he is saying that social media is not
designed to take morality into account.

51. Explain the allusion “Houses of the Holy” that Foster uses on page 259, in Chapter 16, “Social (Media)
Disease.”

Foster’s reference to “Houses of the Holy” is an allusion to an album and song by Led Zeppelin, a band
that was popular in the 1970’s. Using an allusion to dated popular music to refer the United States Congress
trivializes the concerns of the Congress and mocks its self-importance.

52. In Chapter 16, “Social (Media) Disease,” what is Foster trying to illustrate with his example of the
Huffington Post item about the verbal exchange between Kellyanne Conway and Jim Acosta?

Foster uses this Huffington Post news story to illustrate how online sources use headlines to generate
clicks. The hope is that clickbait headlines will create more reading and more sharing via social media. But the
Huffington Post headline did not accurately reflect the nature of the exchange it covered--Foster means this
as an example of how social media encourages the sharing of inaccurate information.

53. In Chapter 16, “Social (Media) Disease,” what does Foster say is the worst feature of social media, and
why?
Foster says that the worst feature of social media is that it is easy to manipulate. He explains that bad

actors can use it to distribute misinformation.
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54. In Chapter 16, “Social (Media) Disease,” what does Foster say was the most-shared item during the 2016
election cycle, and why was it a problem?

Foster says that a false item about Pope Francis endorsing Donald Trump’s candidacy was the most
widely shared item during the 2016 election cycle. This was a problem because the item was part of a foreign
attempt to disrupt the election.

55. In Chapter 16, “Social (Media) Disease,” Foster shares statistics about two different 2016 election
stories--one true, and one false. What is difficult to understand about the way these statistics are
presented?

Foster talks about the number of views, the number of shares, and the number of times read all
together, and it becomes difficult to compare the two stories when these different kinds of numbers are all
mixed together. Shares are something that can be empirically counted, and are a logical basis for comparison,
but views and times read are guesses.

56. What does Foster say, in Chapter 17, “The Criminal Element,” is the difference between hoaxes and
forgeries?

Foster says that forgeries are writings that pretend to be the writing of someone other than their
actual author. Hoaxes, by contrast, present false information as if it is true.

57. In Chapter 17, “The Criminal Element,” what does Foster suggest readers can do to defend themselves
against literary fraud?

Foster admits that there is not much ordinary people can do to spot literary fraud. He does say,
however, that readers should be in the habit of asking whether what they are reading is too good to be true.

58. According to Chapter 17, “The Criminal Element,” what did Janet Cooke win a Pulitzer Prize for, and why
was it rescinded?

Cooke won a Pulitzer Prize for her profile of a young heroin addict. The award was rescinded when it
was revealed that most--if not all--of the story was made up.

59. According to Chapter 17, “The Criminal Element,” what are the two main problems with the Fairness
Doctrine?

Foster says that the Fairness Doctrine has two main problems. One is that it assumes that there are
actually two valid sides to every argument. The other is that it promotes false equivalencies.

60. In the book’s conclusion, Foster advocates “imaginative reading” (302). What does he mean by this?

Foster urges readers to actively participate in creating meaning from nonfiction texts. He calls this
“imaginative reading,” because he wants readers to use their imaginations to engage with the text, just as
they would in reading fiction.
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