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This assignment was designed for
AP Language and Composition students
to practice Question 1/Synthesis Essay of the AP Exam.

This writing assignment tasks high school English students with
synthesizing multiple sources to gain a new perspective, develop a
claim, and write a structured argument about a topic.

Benefits of Synthesizing Taylor Swift's Influence
Incorporating a synthesis writing activity centered around Taylor Swift's
societal impact not only injects excitement into the classroom but also
cultivates vital writing skills and analytical acumen.

% Relevance and Engagement: By incorporating Taylor Swift into the
academic discussion, you enhance the relevance and engagement of the
learning experience, capturing students' interest and making the
process more enthralling.

% Critical Societal Analysis: This activity fosters critical thinking
as students analyze and synthesize diverse sources to comprehend
Taylor Swift's multifaceted influence on society, fostering a deeper
appreciation of societal dynamics.

% Real-World Connection: Exploring Taylor Swift's societal influence
equips students with skills applicable beyond the
classroom—evaluating various perspectives, forming informed
opinions, and articulating them effectively in today's
interconnected world.

% Tailored Understanding: Students can personalize their synthesis
based on their unique interests within the broader canvas of Taylor
Swift's societal influence, promoting personalized and enriching
learning experiences.




The Swift Influence

Synthesis Essay Prompt
Suggested reading period for AP EXAM: 15 minutes. Suggested writing time: 40 minutes

Background: Taylor Swift has been labeled a cultural phenomenon. At age 16, her career exploded onto
the country music scene with her song “Tim McGraw.” Since then, her music has crossed genres, and she
has become a music icon with millions of fans globally. Some argue, however, that Swift’s lyrics are not
always a positive influence on young women and girls, who make up most of her fan base. Locals
complain that Taylor Mania consumes their cities during concerts and events, while others say the events
bring a needed boost to the economy. Now at age 33, Swift is poised to surpass legendary records in the

music industry and become the most influential person in music history.

Directions: Carefully read the following six sources, including the introductory information for each
source. Write an essay that synthesizes information from at least three of the sources and develops your

position on what extent Taylor Swift’s music and lyrics influence our society.

Source A (Jaccodine )
Source B (Kazub)
Source C (photo/Braun)
Source D (Garcia )
Source E ( MacKnight)
Source F (Gordan )

In your response, you should do the following:

- Respond to the prompt with a thesis that presents a defensible position.

- Select and use evidence from at least three of the provided sources to support your line of reasoning.
- Indicate clearly the sources used through direct quotation, paraphrase, or summary.

- Sources may be cited as Source A, Source B, etc., or by using the description in parentheses.

- Explain how the evidence supports your line of reasoning.

-Use appropriate grammar and punctuation in communicating your argument.
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https://college.berklee.edu/people/ralph-jaccodine

Source A
The following interview is excerpted from the following article in The Harvard Gazette

“So what exactly makes Taylor Swift so great? Experts weigh in on her fanbase loyalty, skills as songwriter,

businesswoman as her albums, tours break financial, popularity records”

‘Standing up for ... rights and doing good business’
Ralph Jaccodine, assistant professor of music business/management, Berklee College of Music

GAZETTE: What are the factors that make Swift a successful performer from an industry perspective?

JACCODINE: First of all, if you’re going to talk about Taylor Swift, you’ve got to talk about the power of great songs. It all
starts with the power of great songs. That’s why we’re still listening to The Beatles, and Bob Dylan, and Frank Sinatra. And
like Bowie and Gaga and Dylan, she’s not afraid to stretch. She’s not afraid to bring her audience for a ride. We’ve seen her
grow up in real life, from a young girl to a woman with power, and she’s owning it.

Number two, and this is really important: You’ve got to be great live. My students come to me and say, “We have 53 likes on
this video, and we’re not selling tickets.” They don’t understand the power of going in front of people and blowing them away.
In my business, as a manager, 80 percent of the income comes from live performances, so I want them to change lives live. 'm
a massive Springsteen fan. I’'m going to be seeing Springsteen at Gillette. I've seen him 12 times. I don’t need to see Bruce
anymore. I’'m an old guy, but I'm still going to rock concerts for artists to change my life. Taylor Swift’s songs, combined with
how great she is live, is a powerful combination.

She’s always had a good team around her, smart people around her, good publicists, and good management. When you’re that
good, you have the best in the industry. Her team is great: They build anticipation; they create a buzz about things. She’s
imprinted her fans in such a way that they want everything about her. The day before a big stadium show, the T-shirt stand is
open and there’s thousands of people in line. They hang on to every word of her social media posting, look at all the pictures.

They share it; they talk about it; they have groups. That’s really hard to pull off.

GAZETTE: Has her advocacy for better artist compensation from streaming platforms and record labels and her fight to
reclaim control of her back catalog made a difference?

JACCODINE: Absolutely. First, in the awareness of these topics. The general music fan isn’t aware of streaming revenues or
master rights or re-recording rights. They don’t know or really care, but she shines a light on all these things. She shines a light
on management contracts and what labels are or what labels aren’t. The whole master recordings topic has been spotlighted by
Taylor. She had the budget and the resources and the talent to re-record things. The whole exercise was done in public; the
whole exercise was reported on. So now, students are studying that, and they’re questioning that for the first time.

I do know she’s empowered and imprinted serious numbers of people that are fans of music or musicians themselves because

of her influence. I look at Rihanna; I look at Beyoncé; I look at Taylor Swift. These are the biggest artists on the planet. They’re
all women that are empowering girls and standing up for their rights and doing good business. I love it; I love it.
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https://news.harvard.edu/gazette/story/2023/08/so-what-exactly-makes-taylor-swift-so-great/
https://news.harvard.edu/gazette/story/2023/08/so-what-exactly-makes-taylor-swift-so-great/
https://college.berklee.edu/people/ralph-jaccodine

Source B

The following article by Alena Kuzub, August 11, 2023, is from The Northeastern Gazette

‘Swiftonomics,’ or the smart business choices Taylor Swift makes that affect the U.S. economy

Call it “Swiftonomics” or “Taylornomics,” the 33-year-old American superstar is not only smashing music industry records
with her Eras tour but also boosting the economy and getting involved in new labor compensation expectations. “She’s a very
talented performer, but a smart businesswoman at the same time,” says Alicia Modestino, associate professor of public policy

and urban affairs and economics at Northeastern University.

On her latest tour, Taylor Swift is tapping into the spending power of women who have experienced increased wages coming
out of the COVID-19 pandemic and are eager to splurge on travel and seeing their idol live. The singer-songwriter, named by
Forbes the second-richest self-made woman in the U.S. music industry, will play more than 140 concerts across five continents
in 2023 and 2024.

It is already obvious, however, that Swift’s tour is smashing all sorts of records, Modestino says, in terms of ticket prices,
crowds of fans and revenues. On average, almost 54,000 fans attended each concert on the first American leg of the tour,
which concluded Aug. 9 in Inglewood, California. The average ticket price fans paid on Ticketmaster was $254, while resale

prices soared to thousands and tens thousands of dollars.

Each Eras show grossed around $13 million, according to Bloomberg , bringing Swift more than $300 million after playing the
first 22 concerts. “She writes songs that drive people to tears. That’s incredible and people want that,” says David Herlihy,
teaching professor in the undergraduate music industry program and the master of science in music industry leadership

program at Northeastern. “So, what are you willing to pay for something that makes you want to weep?”

Herlihy believes that Swift is making more than 100% of the face value of a ticket. Besides concerts, the tour makes money
from sponsorships and merchandise sales. Many fans who adore Swift, Herlihy says, want a keepsake that would remind them

of the Eras experience, so they buy every available piece of paraphernalia.

“It’s a weird intersection of emotion and capitalism,” Herlihy says. Swift’s costs include things like paying for elaborate
staging, costumes and venues,compensating the crew, and sharing proceeds with songwriters, and could be about 25 cents on

the dollar, Herlihy says, if not more.

She is still making “huge money,” he says, and, according to Forbes, is on her way to beating Elton John, who grossed $939
million on his farewell Yellow Brick Road tour, a world record to date. Predictions are that Swift’s worldwide gross ticket sales
will surpass$1 billion. The power of the Swift supernova is such that her own economic gains also positively affect cities and
livelihoods of other people (besides ticket resellers). The inflow of visitors means that they will be spending on hotels,
restaurants, taxis, Uber/Lyft rides, hotdog vendors and other businesses.

$140 million in consumer spending.
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https://news.northeastern.edu/2023/08/11/taylor-swift-economy-impact/

One study estimated that two Swift’s performances in July could boost Colorado’s GDP with $140 million in consumer
spending. The Federal Reserve Bank of Philadelphia stated that Swift’s tour helped stimulate travel and tourism in the region,

making May the strongest month for hotel revenue in the city since the onset of the pandemic.

Chicago’s Tourism and Conventions Bureau announced that the city set a record for occupied hotel rooms in June — nearly
97 percent — thanks in part to the three nights that Swift played at a multi-purpose stadium, Soldier Field. Cincinnati’s
economy felt a boost, too, when the singer brought Eras to town. And in Las Vegas, it was Swift’s presence, not gambling, that
caused the highest post-pandemic tourism spending.

Fans have been spending more than $1,300 on average on tickets, travel and new outfits for the concert night, according to
Fortune. A survey company, QuestionPro, estimated that the Eras tour could generate up to $4.6 billion in consumer spending

for the U.S. economy in total.

Swift exists against a contrasting backdrop, Herlihy says. Most talented aspiring artists will never make it big. The music
industry, he says, consists of multiple distinctive industries and jobs like music directors, sound technicians, booking
agents,broadcasters, journalists, graphic designers, songwriters, publishers, radio stations, and record labels. Companies in
these vertical industries make money off of artists but rank-and-file workers don’t earn that much money. A crew on a tour
largely consists of gig workers and private contractors like catering personnel, roadies and stagehands that might not have the

next gig lined up after the tour ends.

Swift flabbergasted everyone at the end of July when she decided to share her profits with her Eras crew, spending $55 million
on bonuses for everyone from backup dancers to sound technicians to truck drivers. Such generosity serves as another
testament to the singer’s disruptive force, Modestino says.

Semi-trailer truck drivers received $100,000

It was widely reported that each of the hardworking 50-80 semi-trailer truck drivers received $100,000 from Swift, and there
might have been a number of motivations behind this gracious gesture, the Northeastern experts say. “I think that Taylor is

doing what she believes to be the right thing and also burnishes her image,” Herlihy says.

Swift was able to give out large bonuses, he says, because she is the one who calls shots in her business empire. She is the CEO
of multiple companies that comprise “TaylorSwift Galaxy,” he says, and does not have to answer to a management company or
shareholders for her decisions.

Her choices could be mirroring the trend that economists are seeing happening among other employers, Modestino says.

“Profits coming out of COVID are up about 25% for corporations right now, wages are up about 14%,” she says. “So we do sce

employers sharing some of those profits with their workers.”
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Source C

Ariel photo of a sold-out Eras World Tour concert venue.

Swift's 131-date "Eras” world tour, currently packing stadiums across the US| is on track to be the highest-grossing concert tour of all time. Pictured is a June
show at Acrisure Stadium in Pittsburgh. Benjamin B. Braun/Pittsburgh Post-Gazette via AP

Source D

The following is an excerpt from The Weekend Essay published in The New Yorker Magazine.

“Listening to Taylor Swift in Prison, Her music makes me feel that I’'m still part of the world I left

hind” By Joe Garcia tember 2, 202

The first time I heard about Taylor Swift, I was in a Los Angeles County jail, waiting to be sent to prison for murder. Sherifts
would hand out precious copies of the Los Angeles Times, and they would be passed from one reader to the next. Back then, I
swore that Prince was the best songwriter of my lifetime, and I thought Swift’s rise to teen-age stardom was an injustice. I'd

look up from her wide-eyed face in the Calendar section to see gang fights and race riots. The jail was full of young men of
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color who wrote and performed their own raps, often about chasing money and fame, while Swift was out there, actually

getting rich and famous. How fearless could any little blond fluft like that really be?

Alone in a prison cell, it’s virtually impossible to avoid oneself. As my body and mind began to recover, I started to question
everything. What really matters? Who am I? What if I die tomorrow? I hadn’t been in touch with my sweetheart in more than
two years, because she had told me that she was trying a relationship with someone who cared about her. Now, though, I

wrote her a letter to see if she was OK.

A week after I mailed my letter, I received one from her. Prison mail is slow enough that I knew it wasn’t a response—we had
decided to write to each other at the same time. “The lockdown has afforded me plenty of time to reflect on all sorts of things,”
her letter said. “I've been carrying you with me everywhere.”Reading it brought to mind Swift’s lyrics in “Daylight”: “I don’t
wanna think of anything else now that I thought of you.” She was single again, and we started talking every week. In
lockdown, between paltry dinner trays, I did pushups, lunges, squats, and planks in the twenty-two-inch-wide floor space in

my cell. The twentieth year of my incarceration was approaching.

In 2020, the California legislature passed a law that made anyone who served twenty continuous years, and who was at least
fifty years of age, eligible for parole. I'm fi fty-three, and I’ll get my first chance at release in 2024. I couldn’t help but think of
“Daylight” again. “I’ve been sleeping so long in a twenty-year dark night,” Swift sings. “And now I see daylight.”

Taylor Swift is currently the same age, thirty-three, that I was when I was arrested. I wonder whether her music would have
resonated with me when I was her age. I wonder whether I would have reacted to the words “I’m the problem, it’s me.” Hers
must be champagne problems compared with mine, but I still see myself in them. “T’ll stare directly at the sun, but never in the
mirror,” Swift sings, and I think of the three-by-five-inch plastic mirrors that are available inside. For years out there, I viewed

myself as the antihero in my own warped self-narrative. Do I want to see myself clearly?

In “Karma,” Swift sings, “Ask me what I learned from all those years / Ask me what I earned from all those tears.” A few
months from now, California’s Board of Parole Hearings will ask me questions like that. What have I learned? What do I have
to show for my twenty years of incarceration? In the months ahead, when these questions keep me up at night, I will listen to
“Midnights.” The woman I love says she’s ready to meet me on the other side of the prison wall, on the day that I walk into the
daylight. Recently, she asked me, “If you could go anywhere, do anything, that first day out, what would you want us to go

do?” That question keeps me up at night, too.

\/\/vtwg Ethos




Source E
The following was published for the University of Texas College of Liberal Arts by Lauren Macknight in the UT

Media Department

“UT English Course Takes a Swift Turn” Tuesday, August 23, 2022

AUSTIN, Texas — This fall, students at The University of Texas at Austin will be able to learn about literary traditions and

forms through a distinctly contemporary lens—the songs of Taylor Swift.

Professor of English Elizabeth Scala will be teaching “The Taylor Swift Songbook” to undergraduates in the Liberal Arts
Honors program.” Students in the course will study Swift’s songs alongside the traditional canon of Western literature:
Shakespeare, Keats, and Frost. They’ll be asked to analyze and contextualize common practices and problems across the

centuries.

Students will address topics such as gender, authenticity, and the authorship of a writer’s texts, as well as the ways in which
readers and fans impact how artists and writers work and produce. Scala also intends to get students thinking about the history

of language and how etymologies and linguistic traditions enrich the way they read.

“I want to take what Swift fans can already do at a sophisticated level, tease it out for them a bit with a different vocabulary,
and then show them how, in fact, Swift draws on richer literary traditions in her songwriting, both topically but also formally
in terms of how she uses references, metaphors, and clever manipulations of words,” says Scala. “I’'ll be showing students that

these operations and interpretive moves made when reading her songs are appropriate to all forms of writing.”

Part of what makes Taylor Swift’s songs a good canvas for a literature course, says Scala, is that Swift is such an
autobiographical and topical songwriter. Many motifs that she deploys have counterparts in literary traditions. “Poetry and
storytelling emerged as literary forms sung and accompanied by music,” says Scala. “All of the interesting contexts for literature

are alive in her work right now.”

For Scala, a Taylor Swift course is a new way to keep formalist literary criticism alive and thriving. “I think it’s important to
connect the curriculum to the present, but I’'m not willing to cede the past. This is my way of sneaking the older material back
in with relevance.

“Are you ready for it?”
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Source F

The following article and Q&A With Cynthia Gordon is excerpted from the Discovery and Impact page published on

Georgetown University’s website. “The Linguistic Phenomenon Behind Taylor Swift’s Superstardom”

With over 266 million followers on Instagram, Taylor Swift has amassed a loyal fan base of so-called Swifties devoted to every
word the cultural icon speaks or sings. On July 7, the pop superstar rereleased her hotly anticipated album “Speak Now
(Taylor’s Version).” This comes amid her Eras Tour that is on track to be the highest-grossing tour by any artist of all time with

millions of Swifties cramming into stadiums to see the superstar live.

But how has Swift become one of the biggest pop stars in the world and cultivated such a passionate fan base?

Her lyrics may provide a clue, says Cynthia Gordon, a linguistics expert and associate professor at Georgetown’s College of
Y yp ysLy 8 p % 8 8
y .«

Arts & Sciences. Gordon researches how social groups use “lects” — informal private languages, such as a family’s “familect”
— to build and strengthen communities.

“All kinds of small groups, families, fandoms, social clubs, and so on are bound together by language. So when we speak to
people regularly, we develop certain patterns and routines that start to characterize our group,” Gordon said. “And when we
use these patterns and routines, we reaffirm our group membership and set off the boundaries of our community.”

In this Ask a Professor, watch Gordon explain the linguistics behind Swift’s superstardom, then read on to get her take on the
future of the Swiftie fan base — as well as Gordon’s favorite Taylor Swift song.

Why is Taylor Swift so popular, and how has language shaped her rise to the top of the music industry?

I think it’s a couple of things. One is longevity. She’s young, but she’s had quite a long career, so her words have been out there.
We also have music videos and social media that have spread her music. These lyrics have been everywhere, and they’re
persistent. And that goes for Taylor but also for many other artists.

At the same time, she has been identified as a particularly gifted lyricist. So people seem to listen very carefully to what she’s
saying. She likes to drop Easter eggs into her songs with meanings that only her real fans can identify and uncover. So I think
the role of language in her work is really highlighted, and that has made people pay especially close attention.

Taylor Swift’s Evas Tour is the concert everyone is talking about right now. How does listening to an artist live
differ from listening to a recording by yourself?

Live concerts and live performances have this community aspect that’s absent from listening by yourself. So you have a place
where you can experience the joy of being part of a social group of fans. You can feel connected not only to the artist but to
other people who appreciate the artist as well.

When you’re listening at home by yourself, especially now with everyone having their smartphones to listen to music, it’s a
much more intimate experience. You hear the artist in your ear when you’re doing everyday kinds of things, like cleaning the
house, sitting in bed, or walking your dog. And so, I think that creates a much more intimate kind of connection, a type of
relationship that you feel that you develop with the artist as an individual.
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Will Taylor Swift’s fan base and private language keep growing?

I think as long as Taylor Swift is in the public eye, her words will be all around us. Familects often change over time. So every
time Taylor Swift drops an album, we have new lyrics to work with and use in different contexts to quote and so on. I suspect
what we’ll see is some older lyrics and some older patterns of interaction being maintained and some dropping away. The
vocabulary of Taylor Swift will just become richer over the years.

What’s your favorite Taylor Swift song?

This is a hard question. I like “Willow.” It is very musical and a pretty song. I like the melody, and it’s really great for
instrumentals. But I also find “Shake It Off” to be sort of a touchstone. For me, it’s a song that’s fun. It’s a song that’s catchy,
and it also reveals to many of her fans that Taylor Swift can take a joke. She’s able to not take herself seriously. She can be
humorous, and she can be goofy. And I think a lot of people, myself included, appreciate that.
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